When Pedro Paulo Funari asked me to supervise his researches, while he was aiming at an MSc program, his ideas about the theme to be addressed were already well-defined. More than this, at a very young age, he already had good knowledge of the bibliography aboutthis theme, namely the universe of Roman amphorae and their economic implications.
During the time of our supervisor-student relation -which became a source of immense contentment for me, as a result of his great commitment -, the initial elements of a Dressel 20 category of amphorae began to ripen as he progressed. These amphorae date to the 1 st -3 rd centuries AD, particularly ca. 194 AD, and they are named after German archeologist and epigraphist Heinrich Dressel (1845 Dressel ( -1920 , who developed a typology for amphorae. The Dressel 20 amphorae were originally from Baetica, a province of Roman Hispania. His reflections on this theme led him to publish a study that defined the status of the researches on amphorae: (Figure 1 ).
Largely focused on the epigraphy of Dressel 20 amphorae found in Britain and their economic consequences (the oil trade in this region during the Roman rule), this work also presented a chronology (of the 3 rd century AD) and a matrix as comprehensive as possible of what can be inferred from the Dressel 20 amphoric epigraphy, based on painted and graphite inscriptions and seals (Figures 2 and 3 ).
We must also compliment Prof. Funari for his concern and effort to publish amphorae and amphoric inscriptions in museum collections, exemplified by the amphorae he published at the Assis Chateaubriand Art Museum of São Paulo (MASP), at the Verulamium Museum (St. Albans, United Kingdom) and the Archaeology and Ethnology Museum, in São Paulo (MAE-USP). It was not by a lack of interest on his part and of effort, on mine, that nine amphorae from the National Museum (at the Federal University of Rio de Janeiro) were left out of these publications. Thus, if for many of our colleagues -my own and Prof. Funari's -, such a fruitful period for studies on ceramics has waned from individual memory, now there remain the writings of the initial researches and publications on classical ceramology in Brazil. In this regard, among the many students I have supervised in this academic discipline, Pedro Paulo Abreu Funari was an exemplary pioneer.
